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HAD DIED OF !)$3 IN A SERIES OF HAIBUN OR THAT *OHN !SHBERY HAS DAB
bled in the form at various points of his career. Haiku poets should
also realize that Johnson is more interested in poetics than haiku. He
will veer away from actual haiku to explore how the haiku’s techniques
and subject matter were adapted for longer, more famous poems. Ezra
Pound’s Cantos, Allen Ginsberg’s Howl, H.D.’s lyrics, and the longer
POEMS OF 'ARY 3NYDER RECEIVE MORE DISCUSSION THAN ANY ACTUAL HAIKU
(AIKU AND HAIKU LIKE POEMS TEND TO DISAPPEAR FOR PAGES AT A TIME IN
favour of a discussion of techniques that the form inspired.
That said, there is much in Haiku Poetics in Twentieth-Century AvantGarde Poetry TO ENGAGE AND INSPIRE ANY SERIOUS HAIKU POET ) WOULD
recommend hunting down a copy at a local college library if the price
IS PROHIBITIVE )T IS WELL WORTH THE SEARCH

Nick Virgilio: A Life in Haiku, edited and with an introduction
BY 2AFFAEL DE 'RUTTOLA AND AN AFTERWORD BY +ATHLEEN /4OOLE
!RLINGTON 6A 4URTLE ,IGHT 0RESS    PAGES ½ x ½ 
'LOSSY YELLOW AND FOUR COLOR CARD COVERS PERFECTBOUND )3".
     0RICE  FROM THE PUBLISHER AT WWW
.turtlelightpress.com>.
Reviewed by Christopher Patchel

M

Y INTRODUCTION TO THE WORK OF .ICK 6IRGILIO WAS The Haiku
Anthology  EDITED BY #OR VAN DEN (EUVEL 4HE section
devoted to Virgilio in that volume is one of the longest (only John
7ILLS COMMANDS MORE SPACE  &OURTEEN PAGES A MINI ANTHOLOGY IT
starts with THE ICONIC hLILYv HAIKU AND ARTFULLY SEQUENCES THROUGH THIRTY
NINE CLASSICS FROM 6IRGILIOS TWENTY SEVEN YEAR SPAN OF PUBLISHED WORK
4HE POEMS ARE PRIMARILY MEMOIR LIKE OBSERVATIONS OF .ICKS DAY TO DAY
LIFE IN #AMDEN .EW *ERSEY !ND WHETHER SCENIC URBAN LIGHTHEARTED
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OR ELEGIAC HIS DIVERSE HAIKU ARE MARKED BY HUMANITY ) WAS IMMEDI
ately impressed by that gallery of images, and still am.
!LL THIRTY NINE OF THOSE POEMS HAD lRST APPEARED IN Selected Haiku, a
compilation of Virgilio’s work edited by Rod Willmot, the first edition
 LETTERPRESS PRINTED AND HAND BOUND THE SECOND  AN EX
panded edition that was offset printed. Both books were well received,
and Virgilio’s haiku struck a resonant chord both inside and outside
the haiku world, which makes it surprising, and unfortunate, that no
further editions were ever published.
Enter Nick Virgilio: A Life in Haiku to a fanfare of publicity and praise,
this being the first available Virgilio anthology in over twenty years, as
WELL AS A CHANCE TO RE CELEBRATE HIS PIONEERING CONTRIBUTION TO !MERICAN
haiku. Further adding to the buzz is the fact that most of these haiku are
PREVIOUSLY UNPUBLISHED CULLED FROM REAMS OF 2EMINGTON TYPED PAGES
stored in the Virgilio archive at Rutgers University—Camden. As it
states on the front cover of the book: “A collection of newly discovered
haiku gems by one of America’s most beloved haiku poets (with a hand
ful of old favorites, some essays, an interview and some photos thrown
in too).”
But that handful of old favorites (which actually makes up almost
a third of the collection) sets a standard that much of the newly dis
COVERED MATERIAL CANT MATCH .O DOUBT PUBLISHER 2ICK "LACK AND EDI
tor Raffael de Gruttola conceived this daunting project with the best
OF INTENTIONS 7ITH HUNDREDS IF NOT THOUSANDS OF NEVER BEFORE SEEN
poems at hand it made sense to attempt a fresh anthology that would
appeal to longtime Virgilio admirers and new haiku enthusiasts alike.
But it couldn’t have taken long to realize what Rod Willmot noted in
his introduction to Selected Haiku:
Virgilio is a prolific writer, and only a fraction of his haiku output ap
pears on these pages. To borrow an analogy from baseball — fitting for
so American a poet — he is the kind of batter who frequently strikes out,
yet whose mighty swing, whenever it connects, produces an effect far
greater than the timid efforts of more consistent players.
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)F THATS THE CASE WITH 6IRGILIOS PUBLISHED WORK HOW MUCH MORE SO
his archived poems, many of which are drafts or outtakes? (Heaven
forbid some of my early drafts are ever seen!) Thus, despite the pub
lisher’s reliance on a good many old favorites, the unevenness of the
NEW MATERIAL WHICH MAKES UP THE OTHER TWO THIRDS OF THIS COLLECTION
is no less apparent.
.EVERTHELESS THOSE WHO DONT HAVE THE GOOD FORTUNE OF OWNING
Virgilio’s Selected Haiku THE COPY )M USING IS STRICTLY ON LOAN MAY
WELCOME THE INCLUSION OF REPUBLISHED CLASSICS FROM THAT OUT OF PRINT
collection, and everyone is bound to appreciate a good number of res
cued haiku that this new collection brings to light for the first time:
MY BROTHER AND )
in the old cemetery
reading epitaphs

SITTING ON A JETTY x
watching a seagull
float on a thermal

MY FATHER AND )
quarreling face to face
exchange breath

SIGNING MYSELF OUT
of the coronary ward:
the sun on the lawn

.EITHER Selected Haiku nor Nick Virgilio: A Life in Haiku can be
regarded as definitive anthologies, though the former comes close.
Perhaps someone will take up the challenge of publishing a full ret
rospective, which would only be fitting given the Bard of Camden’s
enduring critical and popular appeal.

